


TERROR INCOGNITA

POP-PERLE / TERRORLAND

Recorded 13th December 1986 with Hans Olav Grottheim at
RV-radio Studio, Tromso

During Sadomaoistan’s Tromse period, no-wave and especially
European industrial music had a huge impact on us. This is
evident in Pop-perle and Terrorland, which, together with the
tracks on Terror Incognita, paint a picture of where we were
heading musically. The autumn of 1986 was also special
because we had added some extra muscle to the band with
Julia Cease from the US joining on metal and percussion. The
four of us recorded these tracks in a primitive radio studio in
Tromsg, together with Hans Olav Grettheim, who would later
make a name for himself as a producer in the emerging house
and rave scene.

BOMBING AV TRIPOLI / DAGEN ETTER

Recorded 1986 at a rehearsal room in Kvamstykket barnehage,
Tromso

These songs were written in the days following the massive
US bombing of Tripoli on 15 April 1986. Its aggression had a
direct effect on how we rehearsed, cementing a sense of anger
and despair in the music. Improvisation was central to our
way of composing, and in the rehearsal room at Kvamstykket
kindergarten we often went mad—building walls of brutal
noise, such as can be found in these two songs. Bombing
Av Tripoli quickly became a live favourite, while Dagen Etter
remains an inspired workout from the rehearsal space. None
of us were militarists, so these could be seen as our anti-war
compositions... Music shooting from the hip!

OYE FOR QYE

Recorded 1988 with Eystein Hopland at Roger Arnhoff Studio,
Oslo

Jye For @ye was recorded during a hectic day at Roger Arnhoff
Studio and marked our first attempt at a more electronic sound.
We had been in contact with producer Eystein Hopland from
the band Sister Rain—then a leading figure in Oslo’s music
scene in the late 1980s—and had agreed to collaborate. The
opportunity to finally work in a professional studio was very
exciting. Drummer Jorn and bassist Ivar had spent a lot of time
programming a Roland TR-707 drum machine, and we all felt
well prepared. We were bursting with ideas for the composition
and used everything from communion glasses we found at a flea
market to metal discs as percussion, in addition to a beautiful
melodic theme Bjorn had composed on the synth.

Just before we went into the studio, we had a technical
problem with our sequencer and important data was deleted.
We worked feverishly to reconstruct the programming right up
until the session and finally managed to piece the composition
back together.

Our collaboration with Eystein was so fruitful that we
worked with him again on Scud, one of our most well-known
songs from our early days.

POP-PERLE / PARADIS / TENNING

Recorded 26th November 1987 at Rock Alive, Oslo

The concert at Rock Alive was our Oslo debut. The audience
response and the reviews were very positive and it felt like a
big success. We were in top form and delivered one of our
most post-punk live sets. As newcomers to Oslo, we added a
little extra oomph to the performance. Our actor friends from
Tromsg, Nathilde Overein Rapp and Kristin Solberg, contributed
dance and performance elements—marking the first time
Sadomaoistan stepped into that universe. Performance art
would later become a trademark of the band.

When we played the song Tenning, | introduced the piece
as a song about the world of fisting; sexual exploration and
kink play were from now on becoming another aspect to our
music. This certainly added some notoriety to our image. As |
listen to it now, I’'m very happy that there’s a recording of that
particular song. Realizing that is has changed its meaning | now
understand that its lyrics is actually about Ivar and how HIV was

starting to affect his life. That wasn’t on my mind when | wrote it,
but | see it clearly now. | was the only one who knew about his
HIV status and it became more and more obvious that he wasn’t
doing well. Being such close friends, and feeling like | had to
keep quiet about it for his sake, was incredibly hard.

DET JAVLIGE

Recorded 1986 at Ungdommens Hus, Tromso

An inspired post-punk moment about empty, uninspired sex.
Love in a void.

REVOLUSJONENS RGST

Recorded 1987 with Jan Ivar Johansen at Solborg Fritidsklubb,
Tromso

Sadomaoistan had a penchant for working-class songs, and
Rudolf Nilsen’s Revolusjonens Raest (The Voice of Revolution)
was a favourite of us. From a queer perspective, the line Gi meg
de sterke menn (Give me the strong men) takes on a different
interpretation—one that reflected both lvar’s and my own queer
view on life.

Revolusjonens Rost quickly became a live favourite and
remained one of our longest-running stage songs.

The recording of this and several other tracks took place
over a sunny summer weekend in one of Tromsg’s beautiful
18th-century villas, which had been converted into a youth club.
As technical assistant, we had Jan Ivar Johansen from Tromsg’s
legendary post-punk band Bols. We were big fans of his band
and were thrilled that he wanted to work with us.

RETROSKOPI

NORSK ARYTMI

Recorded in 1993

| wanted to make something that combined acid house with
Norwegian folk music and nature. The idea behind Norsk Arytmi
was that the title should echo both our national composer,
Edvard Grieg, and Norwegian national romanticism, while also
conveying a sense of unease. This national romanticism would
be reflected through folk music elements such as the tussefloyte
(willow flute), kveding (traditional singing), and langeleik (drone
zither). These instruments would harmonize perfectly with an
acidic Roland TB-303 bassline. To me, folk music and acid
house are closely related. Both are often ecstatic as well as
repetitive, and use unusual tunings to create quarter tones and
dissonance.

The recording of Norsk Arytmi remains shrouded in mystery
to me. Where it was recorded and who the technician was has
been completely erased from my long-term memory. Could |
have done it myself? | know | remixed the track for the XS To The
Ravezone album in my kitchen using equipment borrowed from
Blitz, but we’ll never know whether or not | recorded the final
official version there.

OYE

Recorded in 1988 with Eystein Hopland at Roger Arnhoff
Studio, Oslo

This is a remix of the song @ye For @ye, which is on the album
Terror Incognita. This song was, together with Terrorland, the
only track that remained from the first to the last incarnation
of the band. Once we’d finished recording and mixing @ye For
Oye, the producer Eystein Hopland and | spent a few extra
hours working on a remix based on some elements of the song.
Eystein was very creative and technically skilled, and after a
few well-thought-out button presses, the character of the song
changed completely. Although it was now more electronic,
many of the industrial elements we brought from Tromsg were
back in this mix.

GYM NOIR

Recorded in 1995 with Ken Theodorsen at Stovner
Rockefabrikk

| found a creative partner in Ken Theodorsen, whom | knew
from Tromsg. Ken had already released a handful of his own
techno tracks under the pseudonym Theory and understood

both sound production and dance music. Ken was inspiring
to work with, so we toyed around with the track in the studio
and ended up miles away from the original composition. The
song underwent significant changes, evolving from a melodic,
melancholic piece to its current form; an assertive, intricate
breakbeat composition.

ESKIMO

Recorded in 1995 with Geir Vildgren at Soundtrack Studio
Eskimo was recorded in Geir Vildgren’s studio. He was an
acquaintance of mine from my Tromsg days, and we had several
productive studio sessions together. Geir’s brother Kurt also
paid us a visit in the studio. He was a musician and had been
deeply involved in London’s house scene. When he heard the
mix, he got the idea of adding a powerful distortion effect to the
bass drum. This changed the track from a storm to a hurricane.
| loved it, and a Kurt-inspired mix was born. You’ll find it in the
bonus material.

The Inuit voices on Eskimo found their way to me through
my friend Einar Risvik (RIP), with whom | had many of my ‘90s
musical explorations. We used to listen to music together and
were both firmly rooted in alternative music but shared a love for
pop music so Throbbing Gristle, Einstiirzende Neubauten and
gay anthems were a natural fit for us. The idea for Eskimo started
when Einar lent me a stack of anthropological recordings of the
Inuit song culture of northern Canada. Their singing and vocal
games were often full of humour and contained fits of laughter
or ecstasy. Eventually, this singing culture was displaced by
christian missionaries, which meant it went underground, where
it continued to live. Looking at the current situation of the Inuit,
it’s as if history is repeating itself. Let’s hope an angry angakok
comes to their rescuel

Incidentally, Einar was an important driving force behind
the release of Retroskopi. In addition to his endless creativity
and motivational nature, he held an essential key to my record
release that | lacked: money! We made a deal where he paid
a third of the printing costs for the CD and, at the same time,
got his own hidden track on the album under the artist name
Dominant, Feminine Transvestite Seeks Lesbian Slave. His
nameless contribution, which can only be found on the 1997 CD,
is an orgy of industrial noise, political nonsense, and cut-ups.

LENGE LEVE LIVET

Recorded in 1995 with Geir Vildgren at Soundtrack Studio
Sadomaoistan was invited to take part in NRK P3’s Parodi Grand
Prix series, where new artists covered Norwegian Eurovision
entries. Our choice fell on Dollie Deluxe’s winning entry from
1984. Upon closer listening, the lyrics seemed filled with the
angst, zeitgeist and alienation of the 80s, while also conveying
hope. Such lyrics fitted perfectly into Sadomaoistan’s universe,
but they needed a new outfit. Kraftwerk-meets- Parteitag
in NUrnberg-techno felt just right and added an even more
apocalyptic feel to the song’s darkness. Dollie’s manager Ole
Sorli kindly confirmed in writing that we could sample and do
our version of the song — free of charge. This track would
become a signature song for Sadomaoistan.

During the nineties, Sadomaoistan became very much
associated with HIV/AIDS activism, and Lenge Leve Livet’s
message of fear and hope hand in hand fitted perfectly in this
context.

RETROSKOPI
This track is based on one of the few existing interviews from the
Tromsg period of Sadomaoistan.

Meeting lvar Friis at an art exhibition in Tromsg in the spring
of 1984 marked the start of the band and also the beginning of
a unique friendship. Unfortunately, our friendship was to be all
too short, as Ivar became HIV-positive in 1985 and died of AIDS
in 1992. His death became the catalyst for Sadomaoistan’s
decision to become involved in the HIV/AIDS activism of the
‘90s. The HIV epidemic killed sex! As men in our twenties,
we channeled our frustration, anger and sexual energy into
activism.

In this short clip, we are interviewed on Brygga Radio,
Tromsg, about the ideas behind Sadomaoistan. After Ivar died,

he stayed with me in my music for many years, as | had the
habit of incorporating small fragments of his playing into new
compositions. Listening to the interview now, it’s a happy, yet
sad memory of a time full of hope for the future. It also serves
as a fitting lead-in to our most important composition, which we
did together: Terrorland.

TERRORLAND

Recorded in 1996 at Beep Jam studio with Tore Ylvisaker

This is one of the oldest songs in Sadomaoistan’s repertoire.
Terrorland went through several stages, evolving from a
primitive bass, guitar and percussion song via a drum machine
version to a fully electronic bloom. Before this studio session, |
had started working with Tore H. Bee and Tore Ylvisaker from
the band Origami Teknika. They were doing cool stuff and we
had great chemistry. Tore Ylvisaker was a musical and technical
genius, and working with him added a depth to my music that |
had struggled to achieve on my own.

Despite the fact that some of the songs from our industrial
period were about war and current conflicts, we never became
a slogan machine. Although songs like Bombing Av Tripoli, Qye
For @ye and Terrorland were based on actual news events,
the lyrics were always written with an ambiguous pen. This
led to some confusion among our audience about where we
stood politically, and for a long time we did little to clarify. Up
to a certain point, we thrived on this uncertainty — but as far-
right groups became more prominent, the situation grew more
uncomfortable. Performing at an anti-fascist event at the activist
squat Blitz and, not least, at events supporting HIV and AIDS
was very important in raising our true political flag. At these
concerts, the audience saw us at our queerest, most chaotic
and brutal — clearly showing which side of politics we were on.
There is an inert darkness and brutality in Sadomaoistan’s
music, which we never intended to be part of our image. On the
contrary — Sadomaoistan was a very energetic and fun-loving
group of friends.

HORROR VACUI

Recorded in 1995 with Ken Theodorsen at Stovner
Rockefabrikk

A favourite activity in Sadomaoistan was coming up with titles
for fictional songs. Horror Vacui was a title that had been in our
idea bank since the early days of playing together, without ever
materialising as a track of its own. The sense of emptiness and
alienation was very present in the eighties, and maybe that was
what drove us to use Sadomaoistan as a musical antidote.

A Roland TR-909 drum machine, a Yamaha TX16W
sampler and an industrial sine wave generator were my favourite
instruments, and became the backbone of the sound of tracks
like Horror Vacui and Pegasus. When there was some extra time,
| would often make an ambient version at the end of a studio
session. Horror Vacui is one of those — and it’s the skeleton of
Gym Noir.

| think the final result fits the title really well.

PEGASUS

Recorded in 1999 with Erik Walkoff in NRK studio

Jeg Gleder Meg Til Ar 2000 - I'm Looking Forward To The Year
2000 - was another NRK P3 project. Sadomaoistan, together
with DJ Pal “Strangefruit” Nyhus, were invited to do a version of
the song Gal Hest by the Trondheim punk band Liliedugg. During
the session, both the singer and the guitarist from Liliedugg
paid a visit to the studio, and together we made a spontaneous
version of Gal Hest with the original singer on vocals.

Why is this version not on the album, you ask? Because
most of NRK P3’s historical archives have been deleted. It’s a
shame this happened — and historically, a disaster, since so
many artists started their careers there.

As | often did, | used spare studio time to experiment and
make an ambient version— gone were the drums, guitar and
vocals, and only a pulse with sine tones remained, as gossamer
steps of Pegasus crossing the starry night sky.

Halvard Haldorsen
Berlin, May 2025



MARTHA OTTE — Co-owner of Backbeal
Kaffe & Vinyl, Tromsg

Tromsg in the 80s. A wonderful time. I
landed in Tromsg in the autumn of 1982
ag a kind of alien from another planet,
from outer Sgre-Sunnmgre t0 be precise. It
turned out that the city was full of other
aliens of various kinds, and in a blessed,
almost organic way we were drawn to
each other and hung out together ina
loose, friendly community. There are some
memories from that time that appear as
frozen images, illuminated by strobe lights
and surrounded by black brackets, while
others can be described as fuzzy ab best. I
can remember Halvard telling me that he
had formed a band and that they were going

4
to play at Studenthuset. I had to come,’ he o = ot o
said. Of course I had to come! I mean, the %m/ c ¢ r/*V[ V % o= 4

band was called Sadomaoistan. Best band 1 s
name ever! I know I went to at least one s 4 1t

of Sadomaoistan’s concerts. But where? I z oy £ ?ﬁ/ %%‘aa-— e %
can’t remember, but there is every reason = ) :
to believe that it was one of the concerts "'-' i e e Trsay T =
at Studenthuset, the first student centre, ' ; = B |

formerly Pizzahuset, the one in Skippergata

in an old wooden building. The stage was

on the second floor, and when dance floor

was exploding, the whole house shook and
people downstairs ran for their lives as the
floor could come down. Could it JENCRIER
on one of those nights with Sadomaoistan
that I stepped over <on the dance floor and
a taxi driver insisted on taking me to the
emergency room to have my ankle X-rayed?
The year? I have no idea. And don’t ask
about the set list. All T know is that the
concert was unforgettable. Blood, sweat and

pure joy.
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TORE DOLG STEMLAND - Music historian 'y ;

My first encounter with the Fab . f
Bodg in 1986. From the ver, ﬁrsf%ur they o
made it clear th: i 4 o b
o ar that this was quality from A |
fo . ecame a fan immediately, and when |
¥ they wanted to release a cassette EP a few i
| yea:rs later, they asked if I could release it, | '5
‘ Z}VII;;:I; X;esdog courlse an honour. At that th}le v
) ome legendar i T
capital. The concertgat the i;g;ﬁ;rifhsel;lthe |
?I;Lb No Dogs Bar in Valerenga is particularly =
Lai?m;;zble. The bajnd played better than [
ﬂeldaéc , and the pints and sawdust had a
i lay. These are the kind of concerts that
ch in your head and never leave. Bands
e this come around far too rarely. Thank
;ggodness it has all been collected now, so
e 1?:1:1?1‘1"2 gc;r;;rations can get a glimps’e of
! ; .
o e best bands in Norwegian




&4l I 7 ,  CHRISTOPHER NIELSEN — Konseptualist
8 Fi s 3 A s En gang p4 1980-tallet ble Jjeg spurt om &
' # -+ "4y = bidramed en slags tegneserieinstallasjon
» “+". -+ - tiletarrangementien fraflytta fabrikkhall,
& pil AT . tror det gikk under navnet “Industrinatt”,
S /. i “* < Jegbrukte en del tid p4 & lage et
i 3 Iysbildeshow med tegninger, bare for 3 bli
o .= fortalt kvelden det hele gikk av stabelen, at

“tekniske problemer” hadde satt en stopper
for framfaringa. Arranggren skjenket meg
en halv liter gl som kompensasjon for
skuffelsen, som svelges métte. P4 et elevert R
podium var jeg vitne til et tabla bestaende
av en hvit duk med lys bak, spent opp
foran... Noe... Akkurat hva,, var ikke godt / g
& si bortsett fra en det avga en skygge " LY
som ble tatt bakfra av en annen skygge s
til akkompagnement av tung industriell
disko. Jeg ngt min kompensasjon og ble
nok mentalt elevert av sadomaoister i fri
utfoldelse til at jeg hang rundt en stund. Sa .
dro jeg hjem. §

ERIK LJUNGGREN — Musician

d 1990.
TRINATT at Mygens Verksted 199
}I‘l\g;] fSestiva.l was held in ~1'.he Sal’::i:lxgrrfy
where I now have & studio a.nd e s
+ encounter with Sadomaoistan. i
grxirorld of music I had recently S;iioge me.
i and with no respec
T?lj ':'1\,:12 %Een music felt less form:ttﬁibw
éIL the years that followed, as I gob owere X
trrlxe people behind the band aqd thtgfry o
musical environment 1 could identi!

and where I felt welcome.
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Nova-festivalen: Myren Verk-
sted 3.-4.5.
Freepax innledet festivalen med
groovy funk-metal som itamme
perioder henfalttil jazz-rock. Vifikk
imidlertid mest av det forste, og det
14t toft nok for head-banging. Hfert
sjallysende sminke i grelle farger
over hele overkroppen, sexrga de
for en spenstig pning av festiva-
len sjel om de ikke oste av spille-
glede som ved tidligere anlednin-
ger. Ikke la utmerkede spilleferdig-
heter tappe dere for humar, gutter!

Etter & ha forarsaket en times
lang forskyvning av programmet,
ble forventningene til Munch
skrudd ytterligere mot skyene. Inn-
ledningsvis |4t det temmelig hal-
tende, og bandet maktet ikke &
suge il seg oppmerksomhetenvér
tilfulle fer isiste halvdel av settetda
de merrytme-strukturerte, like ma-
niske komposisjonene ble fram-
fort. Munch kan leve lenge som et
dyktig, eksperimentelt industri-
band, men dog er det urovekken-
de at de ikke har fomyet seg paen
god stund n&. Allikevel er ikke
Munchs status som mitt (KB) nor-
ske favorittband truet etter dette.

Apningsnummeret p4 lerdagen
var Motorpsycho fra Seattle i
Norge, som spilte subpop i beste
Soundgarden-stil. Tungt, stein-

Nok en gang sitter vi pé en av byens ka-
feer og denne gang har vi Sado Maoistene

foran oss.

~Hvem spiller i bandet? P& gitar og lyd-

hardt og harete 2s fra en energisk
trio som bare blir rdere ettersom
héret gror. De enkle, virkningsfulle
riffa varte og rakk het til strengene
reyk ogvifikkigjen pusten etlite se-
kund. Heflig start pa kvelden som
fortsatte med A-Team. Norges
rap-pionérer er to unge menn pa
scenen. Cut Dominator tar seg av
scratchinga, mens MC Jayski rap-
per. Sistnevnte er entertaineren av
de to, og det visuelle showet kre-
diteres ham alene. Nyfrisert og
utadvendt proklamerte han ustan-
selig budskapet deres: Peace and
unity. Og musikken fremfexte de
med stor overbevisning; rappkjef-
ta hardcore-rap nesten pa hayde
med de amerikanske forbildene.
Showet traff et sortkledd publikum
som ikke ante hvordan de skulle te
seg, og ble stdende i storayd for-
undring. Festivalens beste?
Neppe. (Og her kommer neste
anmelderinn... setters anm.) Kvel-
den var enda ung, og Stengte
Derer kom p&scena, hvorfrade le-
verteettéligbrasettmed endelnye
Iter siden sist jeg herte noe fra
dem. De var visst ikke hett fomeyd
med konserten sjal heller, da siste
|&ta ble introdusert med "denne
I&ta bex vi ihvertfall kunne®. Den
satt, men med det var settet over
og da er det for seint. Dette bandet

- JAD0_MADISTEN

-Helt til slutt kunne Ivar og Halvor
at de i nzrmeste fremtid ville spil:
en demo og gjere et par konserter i
ste fremtid

er er Halvor Halvorsen, péd bass, gitar

og lyder er Jorn Fris og pd trommer, ba-

ss og lyder er Ivars:.

her i byen,

der spilte de kun en 14t som

-Sado Maoistan har kun hatt en spilling ,

var pd ca. 20 minutter. Hvorfor en s& la-
ng 18t? Vi spilte en sa lang lit p.g.a.
at vi kun hadde en 14t p& det tidspunket.
P4 gvingen foran spillinga bygde vi kun
opp et slags skjellet rundt laten, og vi
hadde lagd gitar riffene pi forhénd. Re-
ten av liten ble til pd scenen p.g.a. in-
ntens kommunikasjon mellom oss.

—Dere bruker stsy pa scenen, bruker dere
det som en effekt eller som et innstrum—
ent? Vi prever ihvertfall & bruke det som
et innstrument. Vi bruker det som en sl-

ags rhytme.

_N&r ble bandet startet? H.H.: Jeg og Iv—
ar traff traff Jern pd kino i sept. 84.
Vi begynnte & prate med han og det viste
seg at han var hypp pd 4 starte et band,
og det var da bandet starta, dessverre
ble det ca. bare ei sving fer vi spilte
var forste konsert (dette p.g.a. mangel

pé innstrumenter).

-Har dere noen inspirasjonskilder?

Ja, Einsturzede Neubauten, DAF, Kraftwe—
rk, Talking Heads og New Order.

-Hvordan vil dere beskrive musikken der—
es? Vi spiller militant musikk.

—Hvordan ser dere pad sjansene pd & komme
seg ut av byen & spille? Vi ser pé sjan—
sene som meget gode. Vi skulle egentlig
spille pé ei kunstutstilling i Oslo, meR
arrangerene hadde rotet bort innstrumen—
tene. Vi kan ogsé nevn at vi har fatt et
tilbud om & spille péd &pningen av ei ku-
nstutstiling i New York. Vi er javlig hy—

pp pa det, men det blir sansynligvis for
dyrt i og med at vi mad betale reisen sj-

ol.

—Hvorfor navnet Sado Maoistene? P.g.a.
at folk f&r masse rare asosiasjoner nar

- LIk
- CTT\\)NNLO\/5D{‘\G’E/\(

de horer det navnet. Det er ogsa fordi
vi liksom kan presentere hva som helst
under det navnet, fordi folk har ingen
bestemmte forventninger nir de here navs
net.

tror jeg liker seg bedre p& mer inti-
me scener enn en fabrikkhall.
Sadomaoistan har retter i Trom-
sg og de har staket ut en ny kurs i
retning house. Det er positivt at
house blir brukt til kilde for fornyel-
se, og for Sadomaoistans del har
omleggingafalt sveert heldig ut. De
har beholdt seerheta si og dessu-
ten er industriell house en mangel-
vare i Norge. Showet inneholdt
psykedelisk lysbildeframvisning
samt skyggen av ei danserinne
som visuelle effekter i tillegg til vo-
kalistens igyenfallende danse-
trinn. Originakt, om enn litt uferdig.
S4, etter & ha mesket seg med
mer eller mindre musikalske mes-
terverker, var det dags for festiva-
lens gulrot, som hadde holdt motet
oppe gjennom halve natta. LP-ak-
tuelle Boyen Beng serverte en real
dose penk'n'feleroll. Det hanglet litt
her og der, men allikevel, dette er

etavde gildeste eksemplenevihar-

p at gode melodier erviktigere
enn & veere s& vanvittig flink tek-
nisk (OK, Silja erenvirtuos pastra-
ken). De greide ikke & sld seg skik-
kelig lzs, men sé varte ikke settet
mer enn ca. 20 minutter. Neste
gang méa dere i hvertfall bli skikke-
lig varme i troya for dere gir dere.
Knut Bjerheim, Frode Slottnes

— RIHAD & Ginfe -~

09" MORGENBIADET

FEIRE ¢ ATAMALI sm_:\l i
(amar) -

ei, vi var, for & si det som

det er, definitivt ikke tilstede

da den populere Os'odrioen De
Liftos forleden narmest fullendic sin
landsomfatiende  signingsferd med
utsolgt konsert i den kjentc hjem-
. Den gode tradigjon med suk-

sess ble holdt ved like, og «det pene,
noe smiekkelige publikum-, som
vir  olabukse-med-masse-hull-i rap-
porier noe vovet titulerie den belevne
hop, biviinet bl.a, at gruppens produ-
sent, gitarist Jom Christensen (cx-
Circus Modern, nd Langsomt Mot
Nord, hvis nan ikke bekler en her-
verende, som det heter, Peer Gynr-
episode, men en popgruppe). som
hjalp til med frydefulle clekiriske vi-
bragioner ved enkelte  stundesiose
anledninger. Evenementet var ikke
som shdant et ledd i den sillfarne
kampanje « Os'o, du er helt utrolig!s
= moc man sinn i forbifarien kunne
tro - men gruppens forsie Os!oopp-
treden pd vi-vet-ikke-hvor-lenge, etter

4 ha sumfart kongeriked fra landsen-
de til landsende, med allsing, pyja-

maser og serdeles lostsitiende refren-

{ Langt under 9Y"M og vel sa det

ger. Ogsh blir det ekstrakonsert pi
tirsdag. 1 utrolige Oslo!

Saledes beretier vi skamfullt at vi
heller ikke overvar Mikis Theodora-
kis* triumf for et fullsan Os'o Kon-
serthus selssmme aften, med tre san-
gere og syv musikere, Var diskret
antrukne kilde melder om ¢t voksent
publikum, et sant hav av de meget
emuale 68%ere (som forresten i disse

dager debuterer som rinevrotiske
parabolbanforeldre, bistre e rere
og/eller sjokklammede skattcbetale-
o), men mest av alt var der «vanlige
folk», nekient, formoder vi pi me-
diamanipulerende nesevis, kledd |
hosiens liflige, men diskrete kreasjo-
ner fra Adelsten og Cubus. Men ali-
shi suksess var det. | utrolige Osto!

Sa, altfor thlmodige og elskverdige
leser: En sanselos saliggjorende sam-
menkomst denne hastige spalte vitter-
lig var il stecle pa. Ifolge rykter. Ikke
bare ukens, men kanhende méne-
dens og Arets - for alt det vi vet (og
deter ikke lite!) - mest pirrende navn,
lot seg forforerisk avkle ved denne
anledning den samme kveld i utrolige

Oslo. Sadomavistan. Smak pd det
Mmmmnnngghhh... Og herved skir
vi fust mied oyeblikkelig virkning at
det er mer mellom pillarene i Trom-
sobrua enn elsksovssyke Jom Hoel
(nd platinaartist, 75 000 solgte og ju-
lens modigste sexolog-tips tl hun-
grende under sovndryssende juletrzr
W kr. 320,- pr. meter), folkekjere
Oluf (som med sine familieforhold
av en cller annen magisk grunn be-
bor det samme rike som Peder Aas
og fru Peder Aas, som altsh egentlig
heter Jeanette Frunsen - og deres 2.4
bamn, 1,3 furshjorne og 3.8 26 Phi-
lips Samoolour Home TV) og - ni
fir vi passe oss slik at vi ikke under
noen omstendighet gemmer den all-
tid sparanskbeskjedne Ame Heste-
nes<{PolarParis’  altoverskyggende
Dean Martin - slentredne giennom
en evigglitrende tilveerelse som mest
av alt kanskje ligner pa et julebords-
arrangement - eller hva de kaller det
nir salgssiefens assistent... ja, nok
om der) Og n: Sadomavistan. Som
synger om fistfing like djervt og blie-
yd natrlig som Anita Hegerland

Fed. Roserbranitgl. 20, Oslo”
P.5. 1864 ¥ia, 0124 Oslo 1

Nermgshvian 1o € Mo 1056 trammen 531 26 70

N v on £ man (03)

Uoutarsy Pore Oy Suogsedn  Annonseset Erc F

Vet Byson s Tekn Pro. hetwork

Vibtued Grete Gauin. 1 b, 90,
Mp;'\'xqﬂ(ﬂfw é&?ﬁ e I |

viger seg frempi med hedenske sam-
livssignaler («Jeg og Mike har hven
van varelse. Det burde alle samboere
ha.») Og hva blir det neste - til neste
uke vel og merke - ndr vi i forbifar-
ten ikke gledelig kan pustes i nakken
av Filharmoniens jubeluke eller au~
tentisk beretie meget
den  landskjente  ex-playboy  Ole
Christian  Bach

meget mer om |

SADO-M#OISTAN

Strykejernet, 25. mai

Det kunne godt ha mott opp flere mennesker til
denne seansen med et ay Norges fineste avant-
garde-band, men de filstedevasrende kunne like-
vel nyte en kveld med langstrakte og likevel
stramme rytme-eksesser, Sado-Maoistan er etsjel-
dent potent combo her hiemme, selv om de ennd er
:::ngt'fra G innfri de mest lofterike fibrene i musik-
en sin. De seker en stramhet og en kraft som er

blant seddeliellemaskiner iblant Lau-
ra Ashley-tapeter) - hva mer kan en
s da onske, bare lufiet vi s vidt
Ogdet spor vi om. I utrolige Oslo?
Jostein Pedersen

| Oslo formelig lutres i et rikt og
| mangfoldig rocketilbud for tiden.

Alt fra gme og genialt dirlige
undergrunnsband
Ien kaskade av forskjellige

il storselgere og

stilretinger kommer nye, og ofte

spennende, navn frem - det ene
merkeligere enn det andre.

Spersmlet er bare om de har noe

nytt 4 tilfoye, eller kanskje det
bare er den postmoderne tilstand

1all sin overflateprakt som endelig

har ndd rockemiljoet?

| Rock aiive 26, 11. :

‘Sadomaoistain + Nemiig hemiig
Et av sedene som absolut er verd et besok.
hvis du har lyst tl & orientere deg i vriimmelen,
erRock Alive. Torsdag 26, november var det
Kaoskrefienes kveld. Sadomaoistan skulk spile
somamen e Beeumsbuserte Nemlig el
halibandes som stave rvnet it forskelig fra gang
il gang. i hadde s poe-om Sadormacisan,
bortset ot de sl vire noksd Sere, 03 var
fra Tromso. Speaninacn seg ynerligene da det gikk
ang 1 o poe skjokde i scepen. Rykiene gkl
om st Nernlig seg.08
ke kom 3 duke opp. Dt var noe glisent |
detnylig ominaredede Rock Alive, men
hoynet seg betrabelig i en av sadomaoisiens kom
opp e scenen o begymie &skru i pdaler g
brytere. Dt fortsite han med, enge et a kor-
serten var begyrt. Av og il gav knitringen fra den
dirfpe gtarkadningen vel & mye som Litene. Sadis-
e gitar og b med rommeik-
mai s og ukledie jomer spil
e puntomime foran scenen. Tekstene var hande og
el poltike (maoisne fomekiet seg kke), o
mad e sjrmerende o/, sl om detkunne
vare vanshelig i med seg detalfer over godso-
grymen. De besie med Hiene var avsluningene,
cumiren som i du baker hodet i veggen -det et
sideilig soppe. A hare sadomaoistan er som &
vaere et g e bock mellon ke i okome-
v,

Men dete var bure begymelsen. Exte en pause
skentret Nemmelig Herlig inn pd scenen, pene og
e unge guster Som previe i se ule ut og e jen-
e med harytonsa. Mer kaos. Og uviksomten
mer varier foresillng. v lemmeoe leke
te muikalske sioler mellom hver Lt en ravende:
fat. Myeav detsom er sagtom S/M kan ogsi
gieide Nemlig Hemmelig,selv om de dreide en
svalkt jazzctlabsind rtning og hadde miljobevisse

s

Sadomaoisian; vi venter pd en instant vinyh-idassiker.

Revolusjonens

rost

SADOMAOISTAN er et av de kraftigse titskuddene til Norges mnde_me roc-
kescene: En kvartett med ratter i Tromsa, arbeiderkultur og rytmisk kraft.
INFO anbefaler musikkinteresserte i alle land om & forene seg rundt dette

sjokksentrel.

Sadomaoistan ble | 1987 besirevet av
‘Morgenbladet som *3 reise med et gods-
tog med hodet mellom hiulens pa skin-

ene
"'Seivha de nd st ra Tromsa i Osta,
men ikke for de dokumentarte fiden Som
var: Kassetten Sadomaoistan — 1. mal
198571, mai 1986 gi oss fire it faban-  kna
dets fortid,fire dundrende danseliter, fire
ekstatiske marsjer ra etanneriedes ndu-
striland. Fre biter norsksamtigsrock som

vil nae annet

Sadomaoistan er ogsd fre n: har
Haivad Halgorsen Jorn Bégérd

TEKST: ARVID SKANCKE-KNUTSEN

og Bjern Haugsbe. Sist

e ! X
keyooards | var, mens de andre lre har  dadelg effektive rytmesirukturer
wiert med siden starten | Tromsa. De sier
atdetfantes etgodt musikkonilje| Tromso
{iden 1983-86, mensd begynte on del ak-

tan, hesten 1967

de er et oppildnende syn pd startet opp (natt til) 1. mai 1985, og ga ut

o mme, Atk 00 tangtro i Sokumentarende kasset! samme dato

lende pi samme tid. De kjarte musikaiske tre 3r etter. En periode var de interessert |

tanks lenge for de hadde hert om Laibach, arbeiderkultur, men ikke uten & stille sper-

hen (vgoslaven er en ganske rei rele-  Smalved versiene. Deres hissende uigave

me. Sadomaoistan behersker avRudolf Nisens "Revelusjonens rest” er
jitwr. ingividuell glod som live etteksempel du kan dans bl

+ tibake for Laibach 0g andre

‘Sadomaistan lager amneriedes nosk

i

mandogrupper, 0 jog er forundret  musikk og de jobber pd en annerledes
ey dot ol {es o band e De har httlange codperode.fo
Som dem her hjemme. Grunnidéen var & de streber ikke efer Status. Snave itte
Jage Kratfll, mprovisert musikk Som  Konserter phre 0g et havt dr e ke stor
ki herts ufsom biteidg siey PA kon-  statitik, men en ndiason pd ke am-
sertene bif rundthalvparienavmaterialet  Disiase ambisjoner og vilje 1 4 g3 egne

veler
Kassetten Sadomaoistan... viser ban-
det 4 langt. Lyden er gjennomgiende

Vi bt vel on viss rafiestetiki. |08t noe dump, men kruttet ligger oppe | 02~
minste Xan det vire en kraftrestasion & gen Den dagen Sadomaoistan fir bollre
Mue A iy ot Exit 0gsh Sadomoais-  spll pa scenen. Vinarelsamspifimellom  seg | studio med en skikket produsent, v

os som glar at et ke er shvamskelig§  Norge fk en instant viny -Hlassiker. fre

skape enargl, Vi har bruki mer tig pd 4 bii  sord!

oss der. Mon dat  ntet anske om 4 gjore
ok sfort bak fytingen. Folk som dper pi

noe sikl,
ikke smrhig engasfert | musikkmiljoet |

‘Derimot e musikken ti Sadomaoistan

fer

Kraftestelikk: Slike
kan vare ladete, men | Sadomaoista
kasus blir de omgiort til sterke vitamin-

!
Kassetten komme i en imponerende

o
g ver naturiglor  selvskimrende metallboks med Lekst-

hefte og annet snadder, Prisen er 35
spennn, og den bestilles fra Requiem,
Jens Bielkesgl, 62c, 0656 0SLO,

Sadomasistan kan bookes pa Uf. 02/
681013,

igasiertog fent it d
‘en militant kraft som ytterst £ andre her

TET & En HELT STESIELL >
I e sem BreymTE i

MoT DVERTRo

N\ FioR HADDE Vi FoR EKSEM- \_
6 PEL Ei OPPSETTING AV TDEN
UMETTELIGE NiSSEMOR 06G DE SiV-
DVERGENE * 'PA GRAND- HiFRNET]
DET vA' MEINT 5oM &Y 0PPR

D&Y ¢

selv. Det or ingen tilfeidighet at gruppen

S WR 310 SIPTEMATR DR 1988

@A Ay, pET £ KIRHPEGATE,

5
2

stremt vanskelig & beherske, og pa
ve|§n mﬁl denr:‘e styrken komr;xerg dF; lig:Cellqg;g::
med mellomstadier som kan st
en?usier:enf. strutte av muskler og
eg skrev noe om langstrakthet... Jo -
Maoistan presenterte ovesrllange rytmerif; j:gr?e
kvelden (knapt en eneste I&t lof fil & vaere under ti
minutter!), men pa de beste latene som «Revolusjo-
nens Rest» og «Terrorland» ble de borende, gjen-
tatte sekvensene til noe mektig og neer mesmere-
nsk.A Spesielt var den sistnevnte en spennende
auditiv tripp gjennom beleiring, unntakstilstand og
sivil skrekk, der de korte, gientagende sanglinjene
til Halvard Haldorsen fikk en truende og krypende
effekt. Dersom dette far Sado-Maoistan fil a hores
deprimerende ut, sé er det bare undertegnede som
formulerer seg dérlig: Det er en virkelig tyngde i
det beste av bandefs materiale, men det blir aldri
tyngende i noen negativ forstand.

For Sado-Maoistan har — som navnet baerer
pud_om — masser av appellerende humor og sely-
ironi, og vokalist Halvard er full av avvaepnende,
lunt vidd mellom sangene. Sado-Maoistan tar opp;
alvorlige temaer som undertrykkelse og overgrep
men de kler dem i en kjapt rullende musikalsk
drakt som bare burde vaere egnet til a gi tilhererne
styrke. | den hoyaktuelle «Beijing Palaces legger
Halvard inn noen strofer av Bolans «Children of
The Revolution» som p& samme tid far frem smilet
og seffer den evrige fekslen i et forblaffende fref-
fende lys. Slik finner Sado-Maoistan en heldig
balanse mellom dansbart driv og dystrere dader.

Alt nd spyler de ut en fidvis heftig mix av enkle mid-
ler og hovedsaklig elektronisk instrumentering, og
de burde bare bli bedre med tiden, Og tro rr{eg'
Den dagen de matcher sine egne idealer, vil de
veere pa hayde med mangt et internasjonalt navn

innen industribeat-genren. .

Neste sjanse for & se dem vil veere pa ef av

Kveerners fabrikkomrader i Oslo, der de vil opplre

i.en multi-happening med bl.a. H
-a. Holy Toy. Sett k
for en nasrmere annonsert dato | sepi);mber. e

ARVID SKEANCKE-KNUTSEN

Ea

PENNANES!
g

v, ALE peT KViER TJuL i,
mus‘:rww LLEKT VET VARRES,

HoT NeEN Bu KKE KA
TENKE DEG & BLI GobT
Ki:zmn HED "

ey
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LAIBACH

Geteborg, sen 24,.mai

AR gy

Buss t/r Oslo-Gateborg
Sadomaoistan vorspiel

Laibach billett
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Sadomacistan ‘s musikk har
utviklet seg fra primitive
strengere regi over t

acid-

Et lys- og lydbad for muntr

"BEIJING~HOUSE" - KONSERT
med

SApora0IsTAN

pé

STRYKEJERNET
(Maridalsveien 87 A)

LERDAG 24.JUNI Ki. 21.00

i l@gpet av bandets 4
i y Stoybaserte improv.
il en mere digitalisart,

house-bolgen har ji |
g giort musikken mer
med rom for visse lystbetonte innfall.

DORENE APNES ki.. 21.00 11y

e flagellanter)!

via

-drige eksistens
isas joner,
lekende form.

en

HILSEN

SADOMACISTAN

YHE LY

dssarasy

__ AvHelge Matland

Natt til 1. mai 1985 debu-
terte et band som kalte seg
Sadomaoistan, Det skjed-
de pi en ganske improvi-
sert konsert p4 Ungdom-
mens Hus. To r senere
fiyttet bandet (il Oslo,
Men ni, noyaktig fem &r
siden debuten, stir Sado-
maoistan igjen pi scenen
pé Brygga,

Sadomaoistan har under sitt Osto
opphold gilt fire konserter, og
bandet har oppnddd status som
kuitband og stiemer i hovedsta-
dens. nsmilje. Kassetien
som ble utgitt i 1988 r uisolgt, og
selges formellom 100 0g 200 kro.

mer pd svariebers,

Akkurat i det dognet skifter (it
1. mai, skal bandet

pd Ungdommens

istan betdr i dag av Halvard Hal-
(gitar, programmering og
vokal). Jom Birdsgard (gitar og

dorsen

programmering),

{syath) og Reidar Engsbakk (per. Hause og oppvarming

formance).

Denne kvartetten har bl hensiki 'y s o, 40 band socge fopr
4 gi publikum ikke bare

kalsk_opplevelse

menielle slagverkscksjonen er
borte. Gitarenc har fait en fram-
innia scenen  tredende plass, Bandet har

Hus, Sadomao- fée en

strammere ramme og spiller en
dansbar musikk.

Biom Hausbg
For Sadomaoistan inntar sce-

4 R opp siemninga i lokalet, Frst

o mmusi- i ilden skal Diddy Wah Diddy, ot

Sadomaoistan

legger ogsd svaent stor vekt pa det
visuelle. Bandet stilier med en
performanceartist/danser. | tllegg
:m uta 0gs laget en videokol-
asi som bir kjort som en
under konserter, i
2 De som kjenner sadomaoistan
ra for vil mete bandet i en i an
men musikalsk utgave enn det
hadde far bandet reiste fra Trom.
58 for twe. dr siden.. Den cksperi-

derground pd repertoaret.

Etier Sadomaoistan_ skal TILBAKE:
Kjires house.diskoick. D) or s E""'f"'dnmnm

sagt-Per Martinsen,

upcoming band fra Nordreisa med
flere oppiredener i Nordreisa,
Bergen og Tromss bak seg. Ban-
det idier som en blanding av Jesus
and Mary Chain og Johnny Cash,
Deretter overtar Femme Fatale,
et ungt jenteband, med egne lter
g coverversjoner av Velve( Un-

i crsjpl-  mens hus. Natt il 1. mai er de

| Sadomaoistan natt til 1. ma; |

b

terte Sadomaoistan pd ungdom-

Foto: Tom Hagbers



ALEX M@KLEBUST ~ YVocalist Seigmenn

When 16-year-old Alex from Tgnsberg moved
10 Oslo alone, & whole new world opened up.
«1 finally found what T'd been looking for
but didn’t realise existed. Fashion, obscure
concerts, clubbing and a sea of amazing
people. 1t all helped ghape me into the Alex
1 am today- i 0 part
of that moulding.
about the concerts, put 1 do remember the
people, the style and the difference. Not to
people. 0of course,
being the 1 also remember
Halvard's Rol 9 and JX3P. He
also happlly showed me his programming
1 though 1 was too shy t0 ask.
ing and kind. Just wanb
guys for being a part of the
pest time ever he 90s will never happen
again, bub T'm 80 grateful that I got tobe a
part of it.

‘_
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Kulturen er ded! Leve ukulturen!

Att: Landet Rundt

ey,
-
= PN
ZONE PHODUCT‘%NS i .
AR AL N omaoistan ‘Retroskopi .
P LA bl SKOp/l 1987-1997",

distr. Skandinavisk Musikdistribusjon MD

Pressemelding

«d utgivelse:

17. januar er det klart for utgivelse av Sadomaoistans debut cd *Retros] 987-1997
P4 vegne av vare artsters (og vart) ry, ensker \n; retzuee 035‘ f(pa e
par feil som ble skrevet i garsdagens Aftenposten (sendag 25‘ Jum} 5 i
side 4 var det en liten notis fra arets Horr}lnparade (lor :g ‘k‘qu s
bilde av et sakalt “sado-masochistisk par Dette med mern|awmt
riktighet, etter-som de to artistene opptrer under kunséner’aren
S.M:ART™, og var innleide til denne performance n. At’ et v .
performance man overvar, ble ogsa gjort heit tydelig av en p.a "
ble baret foran S.M:ART™, men som tydeligvis (dessverre) ble overs

Sadomaoistan er et av landets eldste ©8 mest serpregede band i teknosjang,
Ru'v; \(:v:\n?cu m‘m{ sine medsammensvorne i performancegruppen Genit Kjente for sitt
D;r\;];.y;ik]\l;tm og ofte blodige sceneshow, o for sin harde og aggressive musikk
b m‘xpw:h:[ overraske mange at de pd sin debut i tillegg er bide stemningsfulle og
Sadomaoistan har bidratt pé en rekke av de
landet, men er nok mest kient for et stor
Dolly Delux’s Grand Prix stager
(: L.L var Sadomaoistans bidrag
siden biitt en stor konsertfavoritt

en.

mest sentrale House og Tekno samlerne her i
e publikum med sin apokalyptiske teknoversion av
Lenge Leve Livet, Den er her i ny airbrushet versjon

I NRK P3s Parodi Grand Prix 96, ble flitig spilk og har

Vi har forstaelse for at man ikke oppfattet dette som ;n o
performance, 0g synes det er positivt at det i det hele tatt ble fer ”
S.M:ART" er foravrig en nylig oppstartet underavdeling a\j techno
bandet Sadomaoistan.(som foravrig 0gsa bookes av Zone Productions)

Retroskopi bestdr av 10 kutt produsert over en p
en privat “Best OF samling (elle
Platen er et tilb:
platefronten

[ eriode pi ti dr og kan pd et vis beskrives som
o t kanskje heller en samling av Sick Showtunes).

2keblikk som ogsd avslutter en periode av nrmest total taushet pé
n anskes om S.M:ART™ eller

Opprettelsen av Sadomaoistans egen label
d Zone Productions (som booker

né gitt bandet den fulle friheten de trenger for fra

Dersom ytterligere informasjo
Sadomaoistan, vennligst ta kontakt me
for gruppen).

rt og distribusjons samarbeide med MI) har
imtidige utgivelser

Releaseparty Lordag 18. januar, Rockefelier.

Stort releaseparty :Sadomaoistan feat. Genitalia

21stan Teatl. Genitali:

vennligst hilsen
a Cadinot Kittens(Doris Loveclub),

& BAS
A FROAS Dj. Strangefruit

Slangemenneske( Strictly Kinky),
& Dj. Christian Rot, Plasmatics fetish

Siri Bjoner

Sadomaoistan stiller med forsterk:
12 an s d erket band som inkluderer: Dj
i LA Origami Teknika og sist men absolutt ikke 1 ;

performance.

I Strangefruit, Tore Ylvisaker fra
minst fantastiske Genitalia og deres ayeste

Dj. Strang

clluit og Dj. Christian Rot vil sarge for byens beste danseguly |

Inngang fra ki. 21.00. pris kr 100.-

For intervju avtaler + info : Zone Prod. Jan Martin Jensen 22 42 48 18

Til: Ole Serli
Fax: 22 69 63 05

Oslo 12.1.97

Fra: Halvard Haldorsen
Ebbellsgt. 5, 0183 Oslo

ynazister 09
| antirasister
® holder ut =

ister
BERG (Dagbladet): Blodet rant fra &pne séar da antiras

e gér ma(rkegle sin a)vsky mot nazismen. Men sarene skyldes ik: i e _
ke voldelige sammenstet med nynazister — som pa sin side markerte Krys ¥
tallnatta med fest pa grendehuset i Stokke utenfor Tensberg.

Fax: 22 20 64 21

Ang. Tilatelse til sam

Ref: telefonsamiale, desember 96,

ker med dette om tilatelse til & kunne bruke sampe

" o
Lenge levs livet=, smt
ig som o ay bandmed- Samplet skal brukes i er

5 on armn
- el . 1av de fire forste taktene av L.L.L’s intro,
e hvuk o o okl o o Sesudrov Ly (A jort i NRK P3's program X1
Kagsa B uarandre - med tol. Han ok bote - W
x - Ay )
tommen v P

sjonen skal brul

es pd min cd « Sadomaoistan

Retroskopi 198
¢ pi el 8.m:art og vil bli distribuert av Skandinavisk

Musikdistribusjon MD.,

§ e A
Larmende opptox 5 - s pd telefon 2 o0 -
e Py, Hoy beredskap Krysta“natt‘ i, ll fes pi telefon 22 20 64 20 (j), 1959 (p) eller fax 22
L [N Rl s ot 0. o 10. navomuor 10
o o et Gl arde vodepandi
ger mot tyske jader. Med hilsen
lesten alle synagoger ble brent, jodis )
rouinge, v o
Iagl, en rekke Joder ble diept og rut Ll Lkp P

20 000 sali konsentrasionsleirer.
M Den yire foraniedningen var at on tyek,
de hadd

o Halvard Hafdorsen

Anti Fascistisk Aksjon
P.R St. Olavs plass
0130 Oslo
fax. 22112349
fon. 92033659

i a i isk samle cd!
$j alle artister pa antir: k sam : -
Eje;:l:u:lm:\er 1itt mere informasjon om hvordan det ligger ﬁ{lfﬂ'l;[: 4:3 ;avne(
Vi har, etter lange diskusjoner utover sene kvelder.:&grnmei i brber s
t st ende i taushetsggata’. V1]
a ple t blir: "Larmende opptog i taushe : Job oed
i“]:![‘pldl?' g;nuklel og cover, 0g cd en sendes til prcss.mytr} kkmg om 5;:?
l? ‘t!rllldg For de som ikke vet det, er den komplette lista over a\rlus(cr sﬂvc}m
dz:(ar écnne: Tribe One, 3 sma kinesere, Turhnngger. X cle “stz'rl:‘; ye H
P'l'dr‘ivnr Run Dog Run Apotygma Berserk, Radmnﬂ(cs‘,} z\ { 3
J;l‘; Erik {'nld. Bella Devas, Amulet, Dead r:lan;it::zz‘;; Bs;"u’en ’
;i S CH e, Sadomaois 28 "
arla . Sea, Palace of Pleasure o8 ( ; :
‘(;;!rll‘:l:,‘:l:)li:i forste omgang pa 1500 cks.: mizd mul.lghft for 1‘1\}2&( r;ﬁcp‘:g“ -
dcpr[:ﬂrﬁ salget gar bra. Voices of Wonder vil sta for distribusjonen,

Ingrid Bjsrov’s (ex-Dollie)

som arbeider med plata tar oss av prasse arbeidet. De;;‘}-‘-‘:;f: e
’prcsseknnﬁ‘ransc pa Blitz mandag den 4. november. Hvis

cer A delta, ta kontakt med oss. g o -
‘[s?lsl;:::e‘l'o:bim\elsu har vi ogsa bruk for band-bilder. D_frs‘,"_“ de::,t;exr:
bnfm av bandet skal bii brukt i medie-gyemed, setter vi pris pa 3
sender s4 mange som mulig til oss.
1t A ss hvor m
I tillegg mé dere fortelle oss ge haudeL
hmr%ﬁangc cd'er vi skal sende dere nar den er ferdig!
Svafrist: uke 43.

ange folk bandet bestar av, slik at vi vet

A v y [ /el )
De bandene som gnsker 4 delta pa release-party (8. og 9 november’

kontakter vi om kort tid.
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kommentar:
| — Gutten skal ha kreditt for &

ha gatt den byrékratiske veien

i forbindelse med bruk av |
ge Leve Livet”, uttaler |
rid Bjornov da vi kont |
henne. — Han spurte pent om ‘
lov til & covre lita var. Jeg syns
det er kjempestas
tro at prosenten pa
av Grand Prix-later er forholds-
av, s4 dette var jo morro
eneste jeg er litt skuffa

over er at guttene hadde alt for |
| lite toyfiller i hiret pa CD-cove-
| ret. Musikalsk er dette ikke

helt i min gate, men det er bra

atd

ar brukt hele teksten
som den er. Jeg ville nok nep-
pe gjort det pa samme méte
selv




S ‘ KJELL PAULSEN - Journalist / teacher

They say that if you remember the rave
wave of the 90s, you weren’t there.
Bollocks! I remember.... Fragments... XS to
the Ravezone, Erlend and Torje, Origami,
DJ Applepie, PogoMax, Super-SKILL, but
I remember Sadomaoistan best. Because
Sadomaoistan was more than the others,
more than dance and hedonism: it was
techno, industry, provocation, politics, blood
and humour.

Sadomaoistan was everything a fruitfly
like me loves about gay culture: Avant-
garde, sly, uninhibited and confrontational
and funny. They were a mixture of bloody
.. seriousness and tralala. Halvard — blond,
~ strong northerner with g deep voice and
a disarming sense of humour, fetish club
entrepreneur, music nerd and a Kraftwerk
idiot like me. Reidar — Two metres and
& creepy, impish jester , provocateur

i and flaneur, full of piereings, tattoos and
scarifications, and Soft Cell idiot like me,
And Torgeir - a handsome guy with boots,
a pleated skirt, a tiara made of silver paper
from cigarette packets and connections to
Jean-Paul Gaultier himself,

I have no idea how I met them, but it was
probably through my job as a Jjournalist
on Dagbladet’s ‘young and hip’ Friday
supplement where Halvard always came
by to sell in Sadomaoistan’s latest projects.
He invited me and my colleague Kristine
Rodland backstage to something I would
describe as a blood feast at Sentrum Scene
in Oslo in the winter of 1995. This became
a groundbreaking experience for a straight
boy in his mid-twenties, born and raised

in the small town of Holmestrand... (Don’t

worry, this is not a ‘coming out’ story. I'm
‘Straight As Fuck’, to paraphrase Reidar's
stylish ‘Queer As Fuck’ T-shirt). Wide-eyed
S E : { g and terrified, I found myself in a world I

7 : b, C had never seen before: I was surrounded by
G [=] E ¥ h
| hrak l ‘ ;

- ‘-\_

\Q.‘;@
I”

[ TEKNO-TURNE
A SAMLEPLATE

a huge crowd of clean-shaven men in boots
and PVC skirts with leather masks.
I remember loud music, thumping bass and

/ - | be: - ool S processions of fire and blood.
- t ble en blodig og steyende opp A PLATE Ternifonsmanet acistan b sion
Natt til sondag ODP“Q?;?J:‘E?(’TTSQ. Bselse for publikum. o e e s ' e ;;m- On a mission
Cegl{u?%ZnD?;?\?«':ggmﬁske Kvarter. | performance-gruppen Black Factory o Eokan anie
verke! — '

fattende
Artistene fra den landsom e
tekno-turneen «Piis ’1‘: ::l; l:;?::e
ar spilt inn e ]
sz::r.urk:mrger i slutten av neste
uke.

Sadomaoistan wasn’t Jjust about music -
they were about performance and activism.
Sadomaoistan had lost one of their
bandmates to AIDS, so while other techno
| bands at the time were all about party
and fun, Sadomaoistan were on a mission.
Sadomaoistan were unapologetically gay,
they wanted to be visible, they wanted
. to shock. They refused to apologise or
| hide who they were - quite the opposite:
- They obviously enjoyed provoking the
homogeneous heterosexual Norwegian
it sl I forbindeise med . society, and to be honest, it was fun to be
ssonnemfl] ot sama rdt e : G ' ‘intimidated by them. Because they didn't
el L e pb 0I5 rave.parly med artis: s b 8o the boring ‘parade around with slogans
ool o e ey W] e ) 3 i about queer rights’ route, they went the
MEE ;:?E.m'_houu o ‘;’,Z,'n:;,’;'.r'“ 5:3 ) & ‘Controlled chaos, shock effects and cool
i e e Rl e "Produc. - 2 oL ~omy 5 music’ route. They were subversive, They
g e it iy ety 8 s were underground. They were important:
et e e Innteilemeien ; : ) they put queerness on display in a way that
Zone Production, som  den. was hard to ignore. They were ‘young, proud
and gay’ - plain and simple. And they were
good. You never quite knew what to expect
from them - except that it would be unique,
both visually and musically.
Sadly, we won’t get that time back, but I'm
glad that we can finally hear their music
again.
Kjell Paulsen Then a 28 years old, quasi-
hipster, music nerd and Jjournalist in Oslo.
Now 58 and villa owner, music nerd and
teacher in Holmestrand,

“Turné S To star bak turneen of
The P::gzo;:‘v star-  plata. Jensen {orl:ll:;
tet § fjor hosi som en at de hs.dﬂel aver 40
mindre klubbturné bidrag & velge k
med gruppa SUPER- lom. ravfxtm}m r
skill, to DJer og én ﬁ:r::ecem e mann
og Mental Overdrive
(Per Martinsen), of

e snart turneklare

e ol Radorisolstas. BIast

S turneer spil- -
X a }gr‘ggnr:eubue i hel- plmed:huméﬁenﬁi nf]l:'
i hverand eme da den gér inn | ner Vi Geronimos
Gl 5nvp—paﬂy-la.mmen- «Milky Way» S
pa Lt hengen. En hel rekke dlscugjeb vr:‘m
\‘;“\"" og av kremen av norske et kjent DJ-navn.

OLE RINGDAL JOHNSEN - Audience

In 1996 it was Europride in Copenhagen,
and the biggest party that week was a
party for men, where we were treated
to a performance by Sadomaoistan. The
performance consisted mostly of en@lessly
slow movements to unplea.&an;ﬂ muﬁlc,
letely incomprehensible. Muc!
gfégger wgs the ending, Ha,lvard'Haldors.en . - 5
puking on a rainbow flag, really nlnpresswe‘ :
amounts of vomit. I just thought it was a bit
inappropriate, while everyone around me | ; b
was furious. But after a couple of beers a_.nd i
some friendly groping, they had other things
to think about. And art doesn’t always have
to be pretty. ;

X




SADOMAOISTAN

. good head & shoulders

KJELL INGEBRETHSEN NORDSTROM —
Designer

My first encounter with Sadomaoistan was

at the legendary Rockefeller concert ch}b

in Oslo. I was ‘warming up’ for a band I'd

never seen before, but knew the members

of. It was at the very beginning of my &
own career as a designer for Ba}’on von

Bulldog, and I was showing the ‘Barbie ‘

* collection; a series of tight evening
1;I(’)gssses in black velvet, with sewn-on padded
penises... for men, of course. Backstage
it was quite chaotic, I stood and smgared
my models with baby oil and gold glitter,
while Sadomaoistan got ready. They wore
black leather, black PVC and blood. The
visual contrast was enormous, but at the
same time it was as if we were there to
do the same thing; point the finger at t}le
normative, say ‘fuck you' to the estabhshgd.
Did we want to shock and provoke? Possibly,
but that was never the goal. Most of all,
we wanted to tell our stories and show
that music and fashion are about dg.rmg.
Being fearless and creating §ometh1ng
new. Were we ahead of our tnne? Maybe,
but most of all we did it at the right time.
The Sadomaoistan concert made a strong
impression on me. It was dark, dangerous
but beautiful at the same time. A total.
contrast to the glossy gay culture, which I
felt I was part of.

—— i

[

l Halvar

BJORN HATTERUD — Writer, curator
and noise maker

srvoss FYBE) 21V Y
2hr oty 71/0.7?_5 ~20

At first glance and first listen, Sadomaoistan
is a typical example of a key musical trend
during the 1980s and 90s, moving from
industry and noise, via repetitive techno to
programmed house.
Dark-suited young men sang about
totalitarianism and the claustrophobic
anxiety of the 1980s. They then bought
a drum machine and donned marching
uniforms around 1990 - before exploring
the excesses of house music at raves in
the 90s.
Yet Sadomaoistan is unique. Firstly,
the band is a hub for two very different
trends in Norwegian music. The band
has inspired key players in Norwegian
noise, a genre that in turn has influenced
black metal and contemporary music. The
band’s geographical background is from
Northern Norway, with its midnight sun and
darkness, the meeting of the three tribes,
the Sami, the Kvens and the Norwegians,
and its border with Russia. Where the Arctic
coast has opened up access to all the world’s
music and cultures through shipping.
In Tromsg, where Sadomaoistan wag based
in the early years, the cradle of Norwegian
electronica and club music was born — and
the band played at several early raves.
But most importantly, Sadomaoistan became
a queer band. Several of the members had
backgrounds in gay struggle and activism.
The band came to life at around the same
time as the AIDS pandemic hit the gay
community. When the band’s bassist Ivar
Friis contracted HIV, the internalised
anxiety of the zeitgeist was further fuelled,
The taboos surrounding blood infection and
iy homosexuality meant that the band explored
! i . R\ b these issues on stage. Ivar died of AIDS in
S &rt & S exy 4 I \y f - STy - ‘ ; ﬁgga ar;d th; batl;ldf retu;\}ned mose extremely
] . i g ! y edonistic than before. Now gender
b L SR ‘ y 4 g transgressions and BDSM also became part
Hulen s \ [ . of the lyrics and stage show. Sadomaoistan
{ was labelled a disgrace to gay culture.
People threw up at the concerts, it was said.
The band should be banned,
In 1996, effective anti-AIDS drugs were
introduced. At the same time, raves, gay
culture and ironic ambiguity became part
of everyday media culture. Times changed,
; - ‘8 ¥ and Sadomaoistan went its separate ways.
Cyberpunk King g (ks Afterwards, we are left with some of the
Lverd  pd Blitz strongest contemporary documents from a
; turbulent time. Music that both resembles,
and certainly does not resemble, other
contemporary music. Because this is queer
and infected, Arctic and sexually anarchic.
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Sadomaoistan were:
lvar R. Friis
Jorn Bardgard
Bjorn R. Haugsbg
Halvard Haldorsen
Reidar Engesbak

Also:
Torgeir Karlsen
Christian Bjornaes
Tore H. Boe
Tore Ylvisaker
Julia Cease
Vegard Gidvin

Thanks to:

Anne Mette Johnsen, OsloFusion & Bard Ydén, Geir Morstad, Fin Serck-Hanssen, Mikkel McAlinden, Jorn H. Moen, Svenn Jakobsen.
Rummelsnuff, Philip Marshall and Matt Lambert for lending me antique electronic equipment for excavating old Sadomaoistan data.
All the gorgeous young men who lend their naked bodies to Sadomaoistan’s live shows.

Philip Cooper for proof-reading and being there during the whole journey.

Lasse Marhaug for a wonderful collaboration on the mastering and the design.

All the talented remix-artists who have rewritten Sadomaoistan’s future.

All the “postcard” writers: Kjell Ingebrethsen Nordstrom, Ole Ringdal Johnsen, Kjell Paulsen, Alex Meklebust, Erik Ljunggren,
Christopher Nielsen, Tore Dolg Stemland, Martha Otte, and Bjorn Hatterud (who also planted the seed for this project).

Petter Flaten Eilertsen at Zen Feedbacker and Tore Gjedrem at Snick Snack Music for giving Sadomaoistan a next life.
Thanks to Jern Bardgard, Bjern Haugsbe and Reidar Engesbak for trusting me with Sadomaoistan’s legacy.
A special thanks to Bo Valentin for all the loving support and valuable help you have given me from day one of this journey.

Dedicated to
Ivar Reidulf Friis 1954-1992

RIP Jan Martin Jensen, Tore Ylvisaker, Alf Borjesson, Einar Risvik, Kalle Mannes
Friends and lovers we lost to HIV and AIDS

Fight AIDS with love
Fight fascism and homophobia with your heart and soul
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